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Chi-Wen Gallery at Art Basel Hong Kong 2016 

 

Galleries | 1D32 | Chen Chieh-Jen, Chien-Chi Chang, Jawshing Arthur Liou, Peng Hung-Chih, Tsui 

Kuang-Yu, Yuan Goang-Ming, Yin-Ju Chen & James T. Hong, Yu Cheng-Ta 

Film Sector | Jawshing Arthur Liou, Tsui Kuang-Yu, Yuan Goang-Ming, Yin-Ju Chen & James T. Hong 

 

Flickering Light : Early Works by Taiwanese Video Artists 

Chi-Wen Gallery for ART BASEL HK 2016 will present early video works of eight important Taiwanese artists 

who mainly use new media in their body of work. The artists are Chen Chieh-Jen, Chien-Chi Chang, 

Jawshing Arthur Liou, Peng Hung-Chih, Tsui Kuang-Yu, Yuan Goang-Ming, Yin-Ju Chen & James T. Hong.   

By choosing to show the early video works by mostly established mid-career artists, Chi-Wen Gallery aims to 

present a historical as well as an educational offering, while at the same time giving those collectors of new 

media the opportunity to obtain some important works that can be considered fundamental to the artists’ 

careers. Several of the artists are well known for their work in new media from their participation in important 

museum shows and international biennales.  

Several of the works will be presented in display installations specifically made for exhibition at Art Basel HK, 

using equipment of the time when the artworks were created, providing for an authentic viewing experience 

for the audience. The video works will be complemented with photography, documents and artifacts, where 

relevant.  

Chi-Wen Gallery has further invited young and upcoming video and performance artist Yu Cheng-Ta to create 

a special video project Booth Untitled (2016), for which he has chosen a ready-made object — a exercise 

apparatus— as the subject of discussion in an experiment to see how the object can be transformed into 

artwork. In this  works Yu experiments again with strategies that place processes and actors between 

himself and the presentation of his work. Yu contacted SOLUTIONS, a network of professionals providing 

custom services across all markets, to work with him on this project. The relationship between artist and  
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agency refracts directorial and creative responsibility throughout the various aspects of the presentation. The 

stage for this to play out, the booth at the fair, doubles as a showroom of ready-mades — an exercise 

apparatus — allegorical to the fundamental and topical concerns of presentation. Using the language of 

advertising, the video recasts illusions of intent to sale.  

 

Chi-Wen Gallery at Art Basel Hong Kong 2016 | Film Sector   

 

Chi-Wen Gallery artists, Jawshing Arthur Liou, Tsui Kuang-Yu, Yuan Goang-Ming and Yin-Ju Chen & James 

T. Hong have been selected for the Art Basel film program. Art Basel’s Film sector is returning for its third 

year, again curated by Beijing and Zurich-based multi-media artist and producer Li Zhenhua, who selected 

Jawshing Arthur Liou’s Kora (2011-2012), Yuan Goang-Ming’s Landscape of Energy (2014), Yin-Ju Chen’s 

Transactions (2008), End Transmission (In collaboration with James T. Hong, 2010) and Tsui Kuang-Yu’s 

four action videos, The Welcome Rain Falling from the Sky (1997), Eighteen Copper Guardians in 

Shaolin Temple and Penetration (2001), Invisible City: Sea-level Leaker (2006), Youth (2014) as part of 

the program. 

 

About Chi-Wen Gallery 

Founded in 2004 by Chi-Wen Huang, Chi-Wen Gallery is one of Taiwan's leading galleries, showing the best 

of contemporary Taiwanese art with a focus on video and photography. The gallery is dedicated to supporting 

emerging artists with curatorial projects that explore the most cutting-edge subjects and has been actively 

participating in local and international art fairs. As such Chi-Wen Gallery is very much connected with today's 

art and represents artists whose work continues to grow in historical importance. 

Over the last decade Chi-Wen Gallery has fostered the careers of a diverse group of internationally renowned 

artists, both emerging and established, whose practices transformed the way art is made and presented in 

Taiwan today. These artists include Chen Chieh-Jen, Chien-Chi Chang, Chen Shun-Chu, Hung Tung-Lu,  

Jawshing Arthur Liou, Peng Hung-Chih, Tusi Kuang-Yu, Wu Tien-Chang, Yao Jui-Chung, Yuan Goang-Ming, 

Yin-Ju Chen & James T. Hong and Yu Cheng-Ta and among others. 
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Artist�Chen Chieh-Jen 

Title�Flickering Light 

Medium�Single-channel Video, Black and White, Silence, Continuous Loop 

Duration | 41seconds 25frames 

Year�1983-1984    

Image Credit | Courtesy of the artist and Chi-Wen Gallery 

 

 

In 1984, Chen’s solo exhibition “Goodbye 25” originally scheduled to be held at the American Cultural Center 

was cancelled because all the works prepared for the exhibition failed to pass the government censorship. 

The exhibition was instead held at Shen-Yu Galley later. One of the exhibited works is the famous 

single-channel video featuring a man who in a black hood and executed by shooting. This lost work left no 

draft, and Chen did not find the remaining footages until 2015. With regard to the work re-titled as Flickering  
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Light, Chen recalled his original conception as the following: “as one of the performers who wore hoods in 

Dysfunction No.3, the artist felt disappointed after watching the documentary because he found the form of 

documentary failing to record his innermost feelings. In addition, the first bank robbery in Taiwan happened in 

1982. During the time, the three oligopolistic television stations repeatedly screened the vague image of Lee 

Shin-Ke carrying a gun and crossing the bank counter filmed by the surveillance camera in the bank. The 

artist was deep in contemplation of the scene that robber crossed the bank counter because his action 

symbolized the transgression of the law. In addition, the gun the rubber took from the policeman he killed also 

reminded him of the chronophotographic gun that appeared shortly in the history of film. The intangible 

innermost feelings, the robber who wore camouflage, the vague image filmed by the surveillance in the bank, 

the associations for gun, and the flickering scan lines on television collectively inspired the artist to film 

Flickering Light in the form similar to that of a surveillance camera.” 

 

 

Chen Chieh-Jen�b.1960) currently lives and works in Taipei. He graduated from Arts and Craft Division, 

Fu-Hsin Trade and Arts School. He received the National Award for Arts in 2009. Chen Chieh-Jen has built a 

body of work that explores issues of globalization, capital, labour, migration, and the impact of these forces on 

individuals. His major video works include "Lingchi-Echoes of Historical Photography" (2002), "Factory" 

(2003), "The Route" (2006), "Military Court and Prison" (2008), "Empire’s Borders I" (2008-2009), "Empire’s 

Borders II " (2010), "Happiness Building I" (2012), "Realm of Reverberations" (2014).  
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Artist�Chen Chieh-Jen 

Title�Dysfunction No.3, Action Art by Chen Chieh-Jen, Performed October 30, 1983 

Medium�8mm film transferred to DVD, color, approximately 20 minutes 

Duration | 20min  

Year�1983    

Image Credit | Courtesy of the artist and Chi-Wen Gallery 

 

 

In 1983, Chen Chieh-Jen, acting at a politically sensitive moment when elections for Taiwan's Legislative 

Yuan were being held, organized some of his friends and carried out a guerrilla-style art action on Wuchang 

Street, a regularly monitored public space in Taipei's entertainment district Ximending. Chen's motivation was 

to disrupt the elections, as they were held in the context of the Kuomintang Government's martial law period 

and therefore neither free nor democratic. Taiwan’s Martial Law provisions included laws clearly suppressing 

assembly, demonstrations, and the forming of organizations. Nonetheless, one afternoon on a holiday in  
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1983, five youths appeared on Ximending Street dressed in white khaki pants and wearing cotton bags over 

their heads. They walked, shoulder-to-shoulder, from the Red House to the Wannian Theater, attracting the 

attention of a growing crowd of onlookers and putting the police headquarters and reserve plainclothes 

officers on alert. When they arrived at their destination, they immediately began howling and screaming as if 

they were in great pain, except for one of the men, who quietly lay supine on the ground. That man was Chen 

Chieh-Jen. At the time, he was 23 years old, and he had just finished his compulsory military service. He had 

planned the demonstration and titled it Dysfunction No.3. Chen uses the word “appearance” to describe this 

sort of experience of spirit and space, and he asserts that the demonstration constituted a breakthrough in 

terms of his personal consciousness and internal coherence. He says that in the moment of acting in 

accordance with his ideals across the boundary between legal and illegal, a powerful feeling of tranquility 

sprang from his personal liberation. The necessity of this sort of physical transgressional, corporeal 

experiment gradually coalesced into a key component of his art: viscerality.”  

 

Chen Chieh-Jen�b.1960�currently lives and works in Taipei. He graduated from Arts and Craft Division, 

Fu-Hsin Trade and Arts School. He received the National Award for Arts in 2009. Chen Chieh-Jen has built a 

body of work that explores issues of globalization, capital, labour, migration, and the impact of these forces on 

individuals. His major video works include "Lingchi-Echoes of Historical Photography" (2002), "Factory" 

(2003), "The Route" (2006), "Military Court and Prison" (2008), "Empire’s Borders I" (2008-2009), "Empire’s 

Borders II " (2010), "Happiness Building I" (2012), "Realm of Reverberations" (2014).  
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Artist�Chien-Chi Chang 

Title�Empty Orchestra 

Medium�Single-channel Video, Black and White, Sound 

Duration | 3min 7sec 

Year�2007   

Image Credit | Courtesy of the artist and Chi-Wen Gallery 
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The girls working at a seedy karaoke bar in central Taiwan all share a seemingly identical past; they are all 

from the River of the Nine Dragons, the place in southern Vietnam we call the Mekong Delta and they are 

young, beautiful and poor. They were also all recruited by Vietnamese marriage brokers to come to Ho Chi 

Minh City where groups of Taiwanese men eyed them carefully in the hope of finding a suitable bride. Within 

days of meeting, the couples married and had wedding banquets at an amusement park; the nuptials were 

formalized with photo sessions and fake champagne. Getting married is easy but living together afterwards 

turns out to be much more difficult. Taiwanese government statistics show that about 20% of the cross-culture 

marriages between Vietnamese women and Taiwanese men end up in divorce.  Most of the divorced 

women, no matter what the sacrifice may be, bite the bullet and choose to stay in Taiwan to work to support 

their families back in southern Vietnam. Empty Orchestra (2007) is Chien-Chi Chang’s first video. 

 

Primarily using photography as his artistic medium, Chien-Chi Chang (b.1961) explores alienation and 

connection between people in contemporary society by developing long-term, interactive relationships with 

the subjects. In his earlier, well-known series The Chain (1993-1999) which was exhibited at the Taiwan 

Pavilion of the Venice Biennale in 2001 and the Bienal de São Paulo in 2002, Chang creates life-sized 

portraits of patients at Taiwan's Long Fa Temple psychiatric hospital. His 2002 series I do I do I do exposes 

subtle societal factors that underpin marriage using a photo album format. In his 2005 series Double 

Happiness, Chang uses a straight-forward format to document the marriage brokerage process used by 

Vietnamese brides and Taiwanese grooms.  

Starting in 1992, Chang became interested in themes related to the dispersion of individuals or families from 

their homeland, and in the 20 years hence, followed the lives of illegal immigrants in New York City's 

Chinatown who left China as a matter of survival. Entitled China Town and still in progress, the series was 

exhibited in the artist's mid-career survey Doubleness at the National Museum of Singapore in 2008, and at 

the Taiwan Pavilion of the Venice Biennale in 2009. In 2007, Chang travelled with North Korean defectors 

from Northeast China to Thailand, documenting their lives for his work Escape from North Korea, which won 

the Canadian AnthropoGraphia Award for Human Rights in 2011. In recent years Chang has expanded his 

medium to include sound and the moving images, which has enriched his photography-based narratives with 

additional, multiple elements.  

Chang received his bachelor's degree from Soochow University in 1984, and his master's from Indiana 

University in 1990. He began a professional career as a photojournalist in 1991, and has worked for both the 

Seattle Times and the Baltimore Sun. He joined the world famous photographic cooperative Magnum Photos 

in 1995 and became a full member in 2001.  



Chi-Wen Gallery	
	

����	�106������252
19�3 
3F, No.19, Lane 252, Tun-Hua South Road, Section 1, Taipei, Taiwan 

Tel +886 2 8771 3372 • Fax +886 2 8771 3421 • Email : info@chi-wen.com 
	
	

Art Basel Hong Kong 2016 | Galleries | 1D32   

Artist�Yuan Goang-Ming 

Title�Out of Position 

Medium�Single-channel Video, Colour, Mute, 5min 25sec CRT monitor, Sculpture    

Duration | 5min 25sec 

Year�1987  

Image Credit | Courtesy of the artist and Chi-Wen Gallery 

 

 

Out of Position consists of three narrative sections, each opens with a male swimmer who is swimming across 

the frame. The first section joins the monotonous sound of constantly dripping water with a series of images, 

including photos of the artist as a child wearing sunglasses and smiling for the camera, other childhood 

photographs, female nudes, and scenic postcards. Following images of photographs of a baby with his eyes 

closed, the dripping water sound is replaced with that of disquieting music. The section also includes a 

descending airplane, internal organs revealed during an operation, the Space Shuttle and a comet, images 

which foreshadow more intense images in the second section. In order, the second section contains a Robert  

Capa photograph of a soldier being shot during the Spanish Civil War, a close-up of a Nazi officer, a mother  
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crying at her child's grave, Vietnam War photographs, and violent protests. In the third section, Yuan sets a 

series of extremely violent images and found footage to performance artist Laurie Anderson's song O 

Superman (For Massenet), including a 1944 execution by firing squad, execution and cremation by mob 

justice in South Africa, the skinning of a live chicken, and pornography. Out of Position concludes with a quick 

succession of several dozen close-up images of eyeballs.  

 

This montage-style, single-channel video artwork covers topics as diverse as the innocence of youth, the 

evolution of technology and wartime violence from several historical periods to form an extremely lucid 

critique of human cruelty and slaughter. It is worth mentioning that Yuan appropriates Anderson's popular  

music as well as static and dynamic imagery from all over the world. Anderson created her work during the  

Iran Hostage Crisis of 1979-81 to express her dissatisfaction after the collision of a helicopter and transport 

plane during a failed rescue attempt orchestrated by the Carter Administration. Examining dislocations 

between technology and communication in her anti-war song, Anderson wrote the lyrics, “Cause when love is 

gone, there's always justice, And when justice is gone, there's always force” which is the political critic that 

Yuan intends with his video work. Out of Position (1987) has been collected by M+, Hong Kong in 2016. 

 

Yuan Goang-Ming (b.1965) currently lives and works in Taipei. He is one of the foremost Taiwanese artists 

of media art, and has been a pioneer of video art in Taiwan, a medium in which he started working in 1986. 

He received a Master’s degree in media art from the Academy of Design, Karlsruhe in 1997. Combining 

symbolic metaphors with technological media, his work eloquently expresses the state of contemporary 

existence and profoundly explores the human mind and consciousness. His works, ranging from photographs 

to multi-media installations, have been exhibited worldwide, including 2004 Liverpool Biennial, Tate Modern, 

Liverpool, UK (2004), A Strange Heaven : Contemporary Chinese Photography, National Gallery of Prague, 

Czech Republic, Helsinki City Art Museum, Finland (2005), X-Generation : National Taiwan Museum of Digital 

Art Collection Exhibition, Engien-Les-Bain, France (2007), Our Future : The Guy & Myriam Ullens Foundation 

Collection, Ullens Center for Contemporary Art, Beijing (2008), Singapore Biennale 2008 : Wonder, 

Singapore (2008), In Between, Asian Video Art Weekend, Mori Art Museum, Tokyo, Japan (2008), the 7th 

Asia Pacific Triennial of Contemporary Art, Gallery of Modern Art and Queensland Art Gallery, Brisbane, 

Australia (2013), Schizophrenia Taiwan 2.0, Ars Electronica,Austria, Linz, CYBERFEST, Russia, St. 

Petersberg, Transmediale Germany, Berlin, HMKV Germany, Dortmund, Les Instant Video, France, Marseille 

(2014), Fukuoka Asian Art Triennale, Japan (2014), Mobile M+ : Moving Image, Midtown POP, Hong Kong 

(2015) and 13th Biennale de Lyon : La Vie Moderne, Musée des Confluences, Lyon, France (2015).  
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Artist�Peng Hung-Chih   

Title�Siao-Pai  

Medium�Single-channel Video, Dog Cage, Monitor, DVD Player 

Duration | 30min 51sec 

Year�1999 

Image Credit | Courtesy of the artist and Chi-Wen Gallery 

 

 

 

Siao-Pai is a sub-project of Peng’s Eyeball Displacement Project launched in 1999. The widespread usage of 

surveillance camera at that time attracted his attention, due to the fact that they can be used in the space 

where a human body cannot reach. Such a quality forms a solid visual foundation for non-anthropocentric 

ethics. Siao-Pai is a video sculpture developed from a documentary film. The artist installed a surveillance 

camera on the stray dog Siao-Pai saved by his aunt. The camera recorded what the dog saw in its living 

surroundings and the exhibition venue. Then the documentary is screened in a loop on the TV installed in a  
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stainless cage. The image sways with the dog’s movement, from which we witness the mutual affections 

between the pet and its owner as well as the adventure in the urban jungle that is different from the quotidian 

existence of human beings. 

 

Peng Hung-Chih (b.1969) currently lives and works in Taipei and Beijing. The work of Peng Hung-Chih 

spans installation, video, painting and sculpture, incorporating elements of art, religion and humanity as a way 

to explore contemporary culture and reflect upon history. In his early works, dogs are the recurring themes 

and play a crucial role in the conceptualizations of a spiritual world. In the series of works entitled Canine 

Monk, Peng’s dog literally steps in the artist’s place as the creator, writing texts from religious scriptures on 

the wall. The most trusted companion of human beings is elevated to a performing subject, therefore 

replacing its human counterpart. Using different mediums and unique subjects to convey various artistic 

concepts, Peng forms an artistic style imbued with personal aesthetic properties. Peng has participated in 

major international shows such as the 2nd Fukuoka Triennale, Fukuoka Asian Art Museum, Japan (2002), the 

10th International Istanbul Biennial, Istanbul (2007), In Between - Asian Video Art Weekend, Mori Art 

Museum, Tokyo (2008), and Moving Image in China 1988 – 2011 and Minsheng Art Museum, Shanghai 

(2011).  
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Artist�Peng Hung-Chih   

Title�One-Eye-Ball 

Medium�Surveillance Camera, LCD Monitor, Fiber Glass 

Size | 181W x 33D x 41H (cm)  

Year�1999       

Image Credit | Courtesy of the artist and Chi-Wen Gallery 

 

 
 

One-Eye-Ball is a sub-project of Peng’s Eyeball Displacement Project launched in 1999. The widespread 

usage of surveillance camera at that time attracted his attention, due to the fact that they can be used in the 

space where a human body cannot reach. Such a quality forms a solid visual foundation for 

non-anthropocentric ethics. One-Eye-Ball is a wearable sculpture that incorporates the viewers as part of it. 

The sculpture is not complete until the viewers have experienced it. A display screen is installed in the helmet 

with a camera at the end of the trunk, making itself an experimental machine designed to falsify 

anthropocentric ethics. This work is not intended to turn the hierarchical relationship between mankind and  

 



Chi-Wen Gallery	
	

����	�106������252
19�3 
3F, No.19, Lane 252, Tun-Hua South Road, Section 1, Taipei, Taiwan 

Tel +886 2 8771 3372 • Fax +886 2 8771 3421 • Email : info@chi-wen.com 
	
	

dog upside down, but rather to allow the viewer to experience the world directly from a "lower" standpoint.  

In other words, it intends to let you see your own image in the mirror and, beyond that, to activate all sensory 

functions and illustrate the predominance of visual perception in modern culture. 

 

Peng Hung-Chih (b.1969) currently lives and works in Taipei and Beijing. The work of Peng Hung-Chih 

spans installation, video, painting and sculpture, incorporating elements of art, religion and humanity as a way 

to explore contemporary culture and reflect upon history. In his early works, dogs are the recurring themes 

and play a crucial role in the conceptualizations of a spiritual world. In the series of works entitled Canine 

Monk, Peng’s dog literally steps in the artist’s place as the creator, writing texts from religious scriptures on 

the wall. The most trusted companion of human beings is elevated to a performing subject, therefore 

replacing its human counterpart. Using different mediums and unique subjects to convey various artistic 

concepts, Peng forms an artistic style imbued with personal aesthetic properties. Peng has participated in 

major international shows such as the 2nd Fukuoka Triennale, Fukuoka Asian Art Museum, Japan (2002), the 

10th International Istanbul Biennial, Istanbul (2007), In Between - Asian Video Art Weekend, Mori Art 

Museum, Tokyo (2008), and Moving Image in China 1988 – 2011 and Minsheng Art Museum, Shanghai 

(2011).  
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Artist�Peng Hung-Chih   

Title�Face to Face 

Medium�Fiber glass, LCD Monitors, VCD Players and Speakers 

Size | 120 L x 41W x 97H (cm) 

Year�2001  

Image Credit | Courtesy of the artist and Chi-Wen Gallery 

 

 

 

Face to Face is a series of white fiberglass dog sculptures which head contains a human head-shaped 

opening through which viewers can watch footage shot from a canine perspective. Mounted on the dog’s 

forehead, a camera documented meeting and greeting other dogs, barking, eating, etc. The positions of the 

sculptures as well as their sometimes awkwardly placed viewing orifices forces visitors to crouch down and 

straddle these forms, thereby transgressing the traditional boundary between the work of art and the viewing 
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subject. Conclusively, the facts provide a constant reminder to us that seeing from another’s perspective is 

easier said than done, the sculptures nonetheless serve to facilitate an approximation of species. 

 

Peng Hung-Chih (b.1969) currently lives and works in Taipei and Beijing. The work of Peng Hung-Chih 

spans installation, video, painting and sculpture, incorporating elements of art, religion and humanity as a way 

to explore contemporary culture and reflect upon history. In his early works, dogs are the recurring themes 

and play a crucial role in the conceptualizations of a spiritual world. In the series of works entitled Canine 

Monk, Peng’s dog literally steps in the artist’s place as the creator, writing texts from religious scriptures on 

the wall. The most trusted companion of human beings is elevated to a performing subject, therefore 

replacing its human counterpart. Using different mediums and unique subjects to convey various artistic 

concepts, Peng forms an artistic style imbued with personal aesthetic properties. Peng has participated in 

major international shows such as the 2nd Fukuoka Triennale, Fukuoka Asian Art Museum, Japan (2002), the 

10th International Istanbul Biennial, Istanbul (2007), In Between - Asian Video Art Weekend, Mori Art 

Museum, Tokyo (2008), and Moving Image in China 1988 – 2011 and Minsheng Art Museum, Shanghai 

(2011).  
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Artist�Yin-Ju Chen & James T. Hong    

Title�Behold the Asian: How One Becomes What One Is 

Medium�16mm Film  

Duration | 15min  

Year�1999 

Image Credit | Courtesy of the artist and Chi-Wen Gallery 

 

  

In Behold the Asian: How One Becomes What One Is, a prophecy of Asian world domination is delivered in the 

Nietzschean vocabulary that alludes to Nazi ideology. In this video, an Asian-American, played by the artist 

himself, walks to Death Valley and his end, which encourages our reflection about the identity politics for 

everyone and no one. The work won the Golden Gate Award at the 2000 San Francisco International Film 

Festival, had its European premiere at the 2000 Rotterdam International Film Festival. This film will be 

displayed on a screen by a 16mm film projector. (Synopsis: Identity politics for everyone and no one) 
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Artist�Yin-Ju Chen & James T. Hong    

Title�Suprematist Kapital 

Medium�Single-channel Video, Colour, Stereo Sound, No Dialogue 

Duration | 5min  

Year�2006 

Image Credit | Courtesy of the artist and Chi-Wen Gallery 

 

 

A symbolic history of Kapital�a symbolic history of the West.  

 

Inspired by Kasimir Malevich's minimalist artworks and the struggles for resources in the age of peak oil, 

Suprematist Kapital was born out of the desire to create a visual artwork that could be displayed on many 

different-sized mediums regardless of resolution, e.g., theater screens, mobile devices, ipod's, etc. When 

technology’s progress became an end in itself, it became the handmaiden of capitalist accumulation and war, 

and is now a form of Capital itself in the age of peak oil.  

 

 

Yin-Ju Chen (b.1977) studied video and performance art at the San Francisco Art Institute in the New 

Genres Department, currently lives and works in Taipei. She was a resident artist at the Rijksakademie van 

beeldende kunsten in Amsterdam, the Netherlands. She has participated in many important international 

exhibitions and film festivals, such as “Traversing the Phantasm”, Forum Expanded at 66th Berlin Film 

Festival (Germany, 2016), "Social Factory”, Shanghai Biennial (2014), “A Journal of the Plague Year”,  
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(Para/Site, HK, 2013), "Modern Monsters Death and Life of Fiction”, Taipei Biennial(2012), International Film 

Festival Rotterdam (2011), EMAF - European Media Art Festival (2011), “Multitud Singular”, Museo Nacional 

Centro de Arte Reina Sofia (Spain, 2009), International Documentary Film Festival Amsterdam (NL, 2008), 

and San Francisco International Film Festival (USA, 2006). 

 

Yin-Ju Chen has invited to participate “The future is already here—it’s just not evenly distributed”, 

20th Biennial of Sydney (AU, 2016) and Liverpool Biennial (UK, 2016).  

 

 

James T. Hong�b.1970� discontinued his Ph.D. program in philosophy at the University of Illinois and 

studied filmmaking at the University of Southern California. He has recently participated in many important 

international exhibitions and film festivals, such as “Traversing the Phantasm”, Forum Expanded at 66th 

Berlin Film Festival (Germany, 2016), “A Journal of the Plague Year”, (Para/Site, HK, 2013), The Berlin 

International Film Festival (Germany, 2013), "Connecting the Dots: The Evolution Will Be Social", The Online 

Biennial (2013), "Modern Monsters Death and Life of Fiction”, Taipei Biennial (2012), International 

Documentary Film Festival Amsterdam (NL, 2008, 2012), and the International Film Festival Rotterdam (NL, 

2001, 2007, 2008, and 2011), Taipei Golden Horse Film Festival (2005), Taiwan International Documentary 

Festival (2004). Several of his films have received awards and grants, including Behold the Asia: How One 

Becomes What One Is (2000), Die Entnazifizierung des MH (2006), and Lessons of the Blood (2010). In 

2008, Hong was a guest of the Berliner Künstlerprogramm des DAAD. His recent articles are published in e- 

flux Journal and the Taipei Times. Hong currently lives and works in the USA and Taiwan. 
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Art Basel Hong Kong 2016 | Galleries | 1D32   

Artist�Jawshing Arthur Liou  

Title�Sonnet 27 

Medium�Single-channel Video, 5120 x 800p HD, Colour, Stereo Sound  
         Microscopic neuron imaging captured by Dr. Alex Straiker and Jim Powers, Indiana University,   
         Music composition : Melody Eötvö 

Duration | 14min 33sec 

Year�2014 

Image Credit | Courtesy of the artist and Chi-Wen Gallery 

 

 

 

Sonnet 27 is inspired by the scientific research regarding the brain's ability to produce the chemicals that bind 

to the same receptors as does marijuana. These receptors are involved in certain crucial cognitive functions, 

including our ability to learn, control emotions, and mitigate traumatic memories. The video installation alludes 

to the pre-historical contact between human and marijuana. Aside from the simulated cave painting and a 

Neolithic child, the shifting scenery between brain cells and dramatic landscape creates impressions of 

distant memories and altered streams of consciousness. In addition, Sonnet 27 is a result of a cross-sectorial 

collaboration. The stereo sound effect is composed by the musician Melody Eötvös, and the microscopic 

neuron images are captured by scientists Dr. Alex Straiker and Jim Powers.  
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Jawshing Arthur Liou (b.1968) currently lives and works in Indiana, USA. Liou works with photography, 

video, and electronic imaging to create video installations depicting nonexistent surreal spaces. Using 

sources ranging from landscapes to oil paint to the human body, much of Liou’s work is related to Buddhist 

concepts of impermanence, meditations on nature and spirituality, and coping with the illness of his daughter. 

Liou’s videos and prints are in numerous public and private collections. He has participated in major 

international shows such as “State of the Art : Discovering American Art Now” at Minneapolis Institute of Arts 

(USA, 2016), Sharjah Biennial 12 (2015), SeMA Biennale Mediacity Seoul (2014), “State of the Art : 

Discovering American Art Now”, Crystal Bridges Museum (USA, 2014) and “TURE COLORS”, the 6th Yebisu 

International Festival For Art & Alternative Visions, Tokyo Metropolitan Museum of Photography (2014). 
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Art Basel Hong Kong 2016 | Galleries | 1D32   

Artist�Tsui Kuang-Yu  

Title�The Shortcut to the Systematic Life I, II, III 

Medium�Action Video, Three-channel Video 

Duration | 10min 1sec, 4min 24sec, 7min 50sec 

Year�2002 - 2005 

Image Credit | Courtesy of the artist and Chi-Wen Gallery 

 

 

 

 

The Shortcut to the Systematic Life I : Superficial Life (2002)                   

Extending from the series of Eighteen Copper Guardians in Shaolin Temple and Penetration, Tusi Kuang-Yu 

transforms the idea of the biological term on mimicry into systematic adaptation and measurement toward 

various life circumstances in this work. To change one’s outfit according to the outside environment is like a 

chameleon-like camouflage, and it is also the shortcut to penetrate different living circles. The work connotes 

the absurdity of reflection on reality, and mock on the schizophrenia caused by the changes of living 

environment. 
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The Shortcut to the Systematic Life II : I Am Fine, I Don’t Get Wet (2002)                   

Here the idea of ‘mimicry’ becomes the absolute reliance and insistence on the value of appearance —  

including waterproof quality. To fit into the heavy raining climate in Taiwan, Tsui Kuang-Yu custom-made a 

few raincoats in formal dress styles. They provide not only practical but also good-looking waterproof surface 

membranes. One could be totally soaked and wet, yet still maintain a completed and decent appearance. 

 

The Shortcut to the Systematic Life III : City Spirits (2005) 

In this work, developed during a residency at Gasworks, London, Tsui Kuang-Yu explores the social 

dynamics of urban spaces in a series of actions that test and subvert the invisible norms that govern our use 

of public spaces. The artist was using a series of actions to re-discover and re-present the city from a different 

perspective, one that absurdly challenges the use of spaces and makes us think about how we deal with 

them.  

                  

Tsui Kuang-Yu (b.1974) currently lives and works in Taipei. He has been trying to respond to the adaptation 

relation between human and the society from a biological point of view. He also attempts to redefine or 

question the matrix of the institution we inhabit through different actions and experiments that ignore the 

accustomed norm. In doing so, the artist has developed new means to adapt to the environment and redefine 

reality. His action can be regarded as a medium, or a parameter, to gauge social tolerance. Also an attempt to 

show relationships in the present institution and the relation between man and his environment, His repetitive 

body experiments accent the absurdity of the social values and reality that people have grown accustomed to.  

 

He has participated in major international shows such as "The Spectre of Freedom", 51 International Art 

Exhibition-La Biennale di Venezia, Palazzo delle Prigioni, Venice, Italy (2005), Liverpool Biennial 2006 : 

International 06, Tate Liverpool, Liverpool, UK (2006), "The Rencontres Internationales Paris / Berlin", Centre 

Georges Pompidou, National Museum Jeu de Paume, French Cinematheque, Paris, France (2006), 

"Thermocline of Art - New Asian Waves", ZKM Center for Art and Media, Germany (2007), "Streetwise", 

Reina Sofia Museum, Madrid, Spain (2008), "Biennial Cuvée", OK Centrum, Linz, Austria (2008), "Time 

Crevasse", Yokohama Triennial 2008, Center for Contemporary Art (CCA) Kitakyushu, Yokohama, Japan 

(2008), "The View from Elsewhere", Sherman Contemporary Art Foundation, Sydney, Gallery of Modern Art, 

and the Cinematheque, Brisbane, Australia (2009), "Extra / Ordinary : Video Art from Asia", Spencer Museum 

of Art, Kansas, US (2009), "ILLUSIONISMO", CaixaForum Madrid, Lleida, Palma de Mallorca, Barcelona, 

Spain (2010) 
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Art Basel Hong Kong 2016 | Galleries | 1D32 | Special Project  

Artist�Yu Cheng-Ta  

Title�Booth Untitled  

Medium�Single-channel Video, Colour, Sound, 2min 30sec, Exercise Apparatus, 68x52x142cm   

Size | Dimension Variable  

Year�2016 

Image Credit | Courtesy of the artist and Chi-Wen Gallery 

 

 

 

For this project, Yu experiments again with strategies that place processes and actors between himself and 

the presentation of his work. Yu contacted SOLUTIONS, a network of professionals providing custom 

services across all markets, to work with him on this project. The relationship between artist and agency 

refracts directorial and creative responsibility throughout the various aspects of the presentation. The stage 

for this to play out, the booth at the fair, doubles as a showroom of ready-mades — an exercise apparatus — 

allegorical to the fundamental and topical concerns of presentation. Using the language of advertising, the 

video recasts illusions of intent to sale.  
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Yu Cheng-Ta (b.1983) currently lives and works in Taipei. Working primarily with non-professional actors 

who are made to perform or enunciate in languages that are not their own, Yu creates works that deal with the 

interstitial gaps and humorous misunderstandings that arise when different languages and cultures collide. 

He has participated in major international shows such as Forum Expanded at 65th Berlin Film Festival (2015), 

"Social Factory”, Shanghai Biennale (2014), the 5th International Biennial of Media Art at Experimenta in 

Melbourne, Australia (2012), Made in Asia Art Festival in Toulouse, France (2012), the 6th Taipei Biennial 

(2010), the 53rd Venice Biennale (2009) and World Selection of Contemporary Art, Biennale Cuvée 09, Linz 

(2009). 

 

About Chi-Wen Gallery 

Founded in 2004 by Chi-Wen Huang, Chi-Wen Gallery is one of Taiwan's leading galleries, showing the best 

of contemporary Taiwanese art with a focus on video and photography. The gallery is dedicated to supporting 

emerging artists with curatorial projects that explore the most cutting-edge subjects and has been actively 

participating in local and international art fairs. As such Chi-Wen Gallery is very much connected with today's 

art and represents artists whose work continues to grow in historical importance. 

Over the last decade Chi-Wen Gallery has fostered the careers of a diverse group of internationally renowned 

artists, both emerging and established, whose practices transformed the way art is made and presented in 

Taiwan today. These artists include Chen Chieh-Jen, Chien-Chi Chang, Chen Shun-Chu, Hung Tung-Lu,  

Jawshing Arthur Liou, Peng Hung-Chih, Tusi Kuang-Yu, Wu Tien-Chang, Yao Jui-Chung, Yuan Goang-Ming, 

Yin-Ju Chen & James T. Hong, Yu Cheng-Ta and among others. 
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Chi-Wen Gallery at Art Basel Hong Kong 2016 

Film Sector | Jawshing Arthur Liou, Tsui Kuang-Yu, Yuan Goang-Ming, Yin-Ju Chen & James T. Hong 

 

 

Chi-Wen Gallery artists, Jawshing Arthur Liou, Tsui Kuang-Yu, Yuan Goang-Ming and Yin-Ju Chen & James 

T. Hong have been selected for the Art Basel film program. Art Basel’s Film sector is returning for its third year, 

again curated by Beijing and Zurich-based multi-media artist and producer Li Zhenhua, who selected 

Jawshing Arthur Liou’s Kora (2011-2012), Yuan Goang-Ming’s Landscape of Energy (2014), Yin-Ju Chen’s 

Transactions (2008), End Transmission (In collaboration with James T. Hong, 2010) and Tsui Kuang-Yu’s 

four action videos, The Welcome Rain Falling from the Sky (1997), Eighteen Copper Guardians in 

Shaolin Temple and Penetration (2001), Invisible City: Sea-level Leaker (2006), Youth (2014) as part of 

the program. 

 

 

About Chi-Wen Gallery 

Founded in 2004 by Chi-Wen Huang, Chi-Wen Gallery is one of Taiwan's leading galleries, showing the best 

of contemporary Taiwanese art with a focus on video and photography. The gallery is dedicated to supporting 

emerging artists with curatorial projects that explore the most cutting-edge subjects and has been actively 

participating in local and international art fairs. As such Chi-Wen Gallery is very much connected with today's 

art and represents artists whose work continues to grow in historical importance. 

Over the last decade Chi-Wen Gallery has fostered the careers of a diverse group of internationally renowned 

artists, both emerging and established, whose practices transformed the way art is made and presented in 

Taiwan today. These artists include Chen Chieh-Jen, Chien-Chi Chang, Chen Shun-Chu, Hung Tung-Lu,  

Jawshing Arthur Liou, Peng Hung-Chih, Tusi Kuang-Yu, Wu Tien-Chang, Yao Jui-Chung, Yuan Goang-Ming, 

Yin-Ju Chen & James T. Hong, Yu Cheng-Ta and among others. 
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Art Basel Hong Kong 2016 | Film Sector    

Artist�Yin-Ju Chen  

Title�Transactions 

Medium�Single-channel Video, HD, Colour, Stereo Sound, Mandarin & Taiwanese Dialogue, English        

         Subtitles 

Duration | 7min 42sec 

Year�2008 

Image Credit | Courtesy of the artist and Chi-Wen Gallery 

 

Short Film Program | ‘Human's Theater' (Part 2) | Running time : 223min 12sec  

Screening Time & Venue : 12:30pm-4pm on March 26 at Hong Kong Arts Centre  

This program brings passion and sensibility to the stage. It is a world where humans are obsolete, where one 

can only grasp their existence from leftover traces in the human-less void. A theater features a stage and a 

backstage; ‘Human’s Theater’, similarly, implies an onstage/backstage relationship that is multi-layered and 

constantly evolving. The human is not only the trigger of the theater, but also its creator and observer.  
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In a sewing workshop, the making of a piece of clothing is filmed in detail while we listen to a phone 

conversation between a Taiwanese mother and her daughter, the director of this film. The mother spends her 

days and nights toiling away so she can afford to send her daughter to school in the United States. They are 

discussing the credit card bill. Not only their physical distance, but especially their emotional one manifests 

itself in an increasingly emphatic way. Their worlds are light-years away from one another, which leads to 

miscommunication and lack of understanding. A talk between two people who love each other is reduced to a 

business transaction; after all, the language of the dollar is universal. Transactions is about the boundaries of 

a love that supposedly knows no bounds.  

 

Yin-Ju Chen (b.1977) studied video and performance art at the San Francisco Art Institute in the New 

Genres Department, currently lives and works in Taipei. She was a resident artist at the Rijksakademie van 

beeldende kunsten in Amsterdam, the Netherlands. She has participated in many important international 

exhibitions and film festivals, such as “Traversing the Phantasm”, Forum Expanded at 66th Berlin Film 

Festival (Germany, 2016), "Social Factory”, Shanghai Biennial (2014), “A Journal of the Plague Year”, 

(Para/Site, HK, 2013), "Modern Monsters Death and Life of Fiction”, Taipei Biennial(2012), International Film 

Festival Rotterdam (2011), EMAF - European Media Art Festival (2011), “Multitud Singular”, Museo Nacional 

Centro de Arte Reina Sofia (Spain, 2009), International Documentary Film Festival Amsterdam (NL, 2008), 

and San Francisco International Film Festival (USA, 2006). 

 

Yin-Ju Chen has invited to participate “The future is already here—it’s just not evenly distributed”, 

20th Biennial of Sydney (AU, 2016) and Liverpool Biennial (UK, 2016).  
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Art Basel Hong Kong 2016 | Film Sector    

Artist�Chen Yin-Ju & James T. Hong  

Title�End Transmission 

Medium�Single-channel Video, DVCPRO HD, Black and White, Stereo Sound  

Duration | 15min 40sec 

Year�2010 

Image Credit | Courtesy of the artist and Chi-Wen Gallery 

 

Short Film Program | ‘Human's Theater' (Part 2) | Running time : 223min 12sec  

Screening Time & Venue : 12:30pm-4pm on March 26 at Hong Kong Arts Centre  

This program brings passion and sensibility to the stage. It is a world where humans are obsolete, where one 

can only grasp their existence from leftover traces in the human-less void. A theater features a stage and a 

backstage; ‘Human’s Theater’, similarly, implies an onstage/backstage relationship that is multi-layered and 

constantly evolving. The human is not only the trigger of the theater, but also its creator and observer.  
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A decoded, alien environmental message, structured as a hypnotic experimental film, forcefully and poetically 

warns us of their return and the planet’s re-colonization.  

Strange messages are sent to humanity. They are frightening and poetical at the same time; they report of a 

takeover and the end of it all. The messages alternate with ominous black-and-white images of lifeless cities 

under control, frozen industrial landscapes, sterile laboratory machinery and nature in an abandoned state. 

"We were here before you". "Fear is natural". A final warning: the planet is re-colonized, and human life only 

seems possible in the protected, artificial and enclosed environment of a large-scale indoor resort.  

 Stephen Hawking once wrote, "If aliens ever visit us, the outcome will be much as when Christopher 

Columbus landed in America, which didn't turn out well for the Native Americans". In this case, who are the 

colonizers and who are the natives? (Texts from Netherlands Media Art Institute, 40th International Film 

Festival Rotterdam, Tiger Award nominee for short film)  

 

Yin-Ju Chen (b.1977) studied video and performance art at the San Francisco Art Institute in the New 

Genres Department, currently lives and works in Taipei. She was a resident artist at the Rijksakademie van 

beeldende kunsten in Amsterdam, the Netherlands. She has participated in many important international 

exhibitions and film festivals, such as “Traversing the Phantasm”, Forum Expanded at 66th Berlin Film 

Festival (Germany, 2016), "Social Factory”, Shanghai Biennial (2014), “A Journal of the Plague Year”, 

(Para/Site, HK, 2013), "Modern Monsters Death and Life of Fiction”, Taipei Biennial(2012), International Film 

Festival Rotterdam (2011), EMAF - European Media Art Festival (2011), “Multitud Singular”, Museo Nacional 

Centro de Arte Reina Sofia (Spain, 2009), International Documentary Film Festival Amsterdam (NL, 2008), 

and San Francisco International Film Festival (USA, 2006). 

 

Yin-Ju Chen has invited to participate “The future is already here—it’s just not evenly distributed”, 

20th Biennial of Sydney (AU, 2016) and Liverpool Biennial (UK, 2016).  

 

 

James T. Hong�b.1970� discontinued his Ph.D. program in philosophy at the University of Illinois and 

studied filmmaking at the University of Southern California. He has recently participated in many important 

international exhibitions and film festivals, such as “Traversing the Phantasm”, Forum Expanded at 66th 

Berlin Film Festival (Germany, 2016), “A Journal of the Plague Year”, (Para/Site, HK, 2013), The Berlin 

International Film Festival (Germany, 2013), "Connecting the Dots: The Evolution Will Be Social", The Online  
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Biennial (2013), "Modern Monsters Death and Life of Fiction”, Taipei Biennial (2012), International 

Documentary Film Festival Amsterdam (NL, 2008, 2012), and the International Film Festival Rotterdam (NL, 

2001, 2007, 2008, and 2011), Taipei Golden Horse Film Festival (2005), Taiwan International Documentary 

Festival (2004). Several of his films have received awards and grants, including Behold the Asia: How One 

Becomes What One Is (2000), Die Entnazifizierung des MH (2006), and Lessons of the Blood (2010). In 2008, 

Hong was a guest of the Berliner Künstlerprogramm des DAAD. His recent articles are published in e- flux 

Journal and the Taipei Times. Hong currently lives and works in the USA and Taiwan. 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 



Chi-Wen Gallery	
	

��
���106�����252	19�3� 
3F, No.19, Lane 252, Tun-Hua South Road, Section 1, Taipei, Taiwan 

Tel +886 2 8771 3372 • Fax +886 2 8771 3421 • Email : info@chi-wen.com 
	
	

Art Basel Hong Kong 2016 | Film Sector    

Artist�Yuan Goang-Ming 

Title� Landscape of Energy 

Medium�Single-channel Video, Colour, Stereo Sound 

Duration | 7min 30sec 

Year�2014 

Image Credit | Courtesy of the artist, Chi-Wen Gallery and TKG+ 

 

Short Film Program | ‘Time Garden’ | Running time : 142min 37sec��

Screening Time & Venue : 12:30pm-3:00pm on March 25 at Hong Kong Arts Centre� 

An ambitious combination of theater and cinema attempts to position any moment in time on the same plane. 

‘Time Garden’ investigates the interconnectedness of history to the present day, as well as the future. In so 

doing, it melds moments of past, present and future into a timeless landscape of living, and contemplates the 

instability of the present to create a shared moment for the artists and audiences.  
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Beginning in a forest at night, Landscape of Energy employs “scanning,” gliding linearly into a group of 

abandoned residential properties in Taichung, an Orchid Island elementary school, the ocean, a nuclear 

waste storage facility, the crowded South Bay of Pingtung which neighbors a nuclear power plant, the 

simulated control room inside the nuclear power plant, and Encore Garden, the so-called largest amusement 

park then in Asia. The camera returns to the deserted residential properties, panning over forsaken homes 

and unexpectedly comes upon an expanse of water, while Tokyo Bay gradually appears and disappears in 

the distance. Although the video documents the reality before our eyes, it exudes a cold sense of desolation 

that forebodes — like in a dream — the ruins of tomorrow.  

 

On March 11, 2011, when the Fukushima Daiichi Nuclear Power Plant’s radiation leak took place, the 

brother-in-law of the artist’s Japanese wife was stranded,�and the news left his family extremely anxious: 

Suddenly, nuclear power became a real issue in his home. After some research, he realized that the closest 

power plant from his residence is only 19 kilometers away, while the Presidential Office Building is a mere 30 

kilometers away from its closest power plant. The whole island and its power plants are enveloped in an 

alarming uncanniness. Landscape of Energy continues his exploration of concepts such as “ruins,” “home,” 

and “dwelling” with a documentary approach, reflecting the unpoetic dwellings of today’s world — or more 

specifically, Taiwan. Although Heidegger’s words of “poetic dwelling” — an ideal of being at peace with the 

sky, earth, divinities, and mortals — still ring in our ears, one cannot seem to achieve this state.  

The imagery pans in smooth, linear motion, in a gaze of surveillance; reality is tamed and contained in our 

eyes. And yet this is just an illusion of privilege, with the viewer glimpsing a restricted area of power, an area 

that is “restricted” due to its connection to national security and the power of the state apparatus. As the 

camera slips in from above and surveys the space, it creates a surreal spectacle. A spectacle established 

within the crevice among the discernible, indiscernible, and disappearing.  

Landscape of Energy (2014)	was shown at 13th Biennale de Lyon : La Vie Moderne, Musée des 

Confluences, Lyon, France (2015). The work has been collected by Mori Art Museum, Tokyo, Japan 

	

Yuan Goang-Ming (b.1965) currently lives and works in Taipei. He is one of the foremost Taiwanese artists 

of media art, and has been a pioneer of video art in Taiwan, a medium in which he started working in 1986. 

He received a Master’s degree in media art from the Academy of Design, Karlsruhe in 1997. Combining 
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symbolic metaphors with technological media, his work eloquently expresses the state of contemporary 

existence and profoundly explores the human mind and consciousness. His works, ranging from photographs  

to multi-media installations, have been exhibited worldwide, including 2004 Liverpool Biennial, Tate Modern, 

Liverpool, UK (2004), A Strange Heaven : Contemporary Chinese Photography, National Gallery of Prague, 

Czech Republic, Helsinki City Art Museum, Finland (2005), X-Generation : National Taiwan Museum of Digital 

Art Collection Exhibition, Engien-Les-Bain, France (2007), Our Future : The Guy & Myriam Ullens Foundation 

Collection, Ullens Center for Contemporary Art, Beijing (2008), Singapore Biennale 2008 : Wonder, 

Singapore (2008), In Between, Asian Video Art Weekend, Mori Art Museum, Tokyo, Japan (2008), the 7th 

Asia Pacific Triennial of Contemporary Art, Gallery of Modern Art and Queensland Art Gallery, Brisbane, 

Australia (2013), Schizophrenia Taiwan 2.0, Ars Electronica,Austria, Linz, CYBERFEST, Russia, St. 

Petersberg, Transmediale Germany, Berlin, HMKV Germany, Dortmund, Les Instant Video, France, Marseille 

(2014), Fukuoka Asian Art Triennale, Japan (2014), Mobile M+ : Moving Image, Midtown POP, Hong Kong 

(2015) and 13th Biennale de Lyon : La Vie Moderne, Musée des Confluences, Lyon, France (2015)  
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Art Basel Hong Kong 2016 | Film Sector    

Artist�Jawshing Arthur Liou  

Title�Kora 

Medium�Video Installation, 3200 x 1250 Ultra HD, Colour, Stereo Sound 

         Soundtrack Composed by Aaron Travers and Melody Eötvös  

Duration | 13min 55sec  

Year�2011-2012 

Image Credit | Courtesy of the artist and Chi-Wen Gallery 

 

Short Film Program | When History became Emotion | Running time : 90min 43sec��

Screening Time & Venue : 12:30pm-3:00pm on March 23 at Hong Kong Arts Centre��

What is the relationship of the world to history and time? How can we connect memory and the present 

through stories? Maybe there is a hidden connection between the past and present that artists seek to 

complete with abstract imagery, which places moments from the past into contemporary contexts. By 

transporting audiences through time, the artists create a sense of detachment. Rather than passively viewing 

images, the audience is able to imagine their own space and position within time.  

 

 

Kora is both a type of pilgrimage and a type of meditation in the Tibetan Buddhist tradition. Kora is performed 

by making a walking circumambulation around a temple, stupa, or other sacred site. Kora many be performed 

while spinning prayer wheels, chanting mantra, counting mala, or repeatedly prostrating oneself. Many 

consider Mount Kailash the most sacred mountain in Asia. For thousands of years Hindu pilgrims and  
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Tibetans have revered the Himalayas as an embodiment of the divine; the presence of the lone towering 

Kailash peak is the ultimate seal of this sanctity. Pilgrims believe that by circling Mount Kailash by way of an 

arduous 34-mile-long path, one can cleanse the sins of a lifetime.  

 

Kora (2012) has been collected by Crystal Bridges Museum, Bentonville, USA, NGV (National Gallery 

of Victoria), Melbourne, Australia and Arte-Space for Art, Vehbi Koc Contemporary Art Foundation, 

Istanbul, Turkey. 

 

 

Jawshing Arthur Liou (b.1968) currently lives and works in Indiana, USA. Liou works with photography, 

video, and electronic imaging to create video installations depicting nonexistent surreal spaces. Using 

sources ranging from landscapes to oil paint to the human body, much of Liou’s work is related to Buddhist 

concepts of impermanence, meditations on nature and spirituality, and coping with the illness of his daughter. 

Liou’s videos and prints are in numerous public and private collections. He has participated in major 

international shows such as “State of the Art : Discovering American Art Now” at Minneapolis Institute of Arts 

(USA, 2016), Sharjah Biennial 12 (2015), SeMA Biennale Mediacity Seoul (2014), “State of the Art : 

Discovering American Art Now”, Crystal Bridges Museum (USA, 2014) and “TURE COLORS”, the 6th Yebisu 

International Festival For Art & Alternative Visions, Tokyo Metropolitan Museum of Photography (2014). 
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Art Basel Hong Kong 2016 | Film Sector    

Artist�Tsui Kuang-Yu   

Title�Eighteen Copper Guardians in Shaolin Temple and Penetration 

Medium�Action Video, Single-channel Video 

Duration | 6min 43sec 

Year�2001 

Image Credit | Courtesy of the artist, Chi-Wen Gallery and Eslite Gallery 

 

Short Film Program | ‘Human's Theater' (Part 2) | Running time : 223min 12sec  

Screening Time & Venue : 12:30pm-4pm on March 26 at Hong Kong Arts Centre  

This program brings passion and sensibility to the stage. It is a world where humans are obsolete, where one 

can only grasp their existence from leftover traces in the human-less void. A theater features a stage and a 

backstage; ‘Human’s Theater’, similarly, implies an onstage/backstage relationship that is multi-layered and 

constantly evolving. The human is not only the trigger of the theater, but also its creator and observer.  

 

 

 

The term “shortcut” is defined here as a kind of superpower. The artist participates in a perception test to 

identify surrounding objects by using this “superpower”. Or rather, it’s a test of security and absurdity. Under 

the condition of not knowing the content of the test, he tried to perceive every object, and earned a very bad 

score in the end. 
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Tsui Kuang-Yu (b.1974) currently lives and works in Taipei. He has been trying to respond to the adaptation 

relation between human and the society from a biological point of view. He also attempts to redefine or 

question the matrix of the institution we inhabit through different actions and experiments that ignore the 

accustomed norm. In doing so, the artist has developed new means to adapt to the environment and redefine 

reality. His action can be regarded as a medium, or a parameter, to gauge social tolerance. Also an attempt to 

show relationships in the present institution and the relation between man and his environment, His repetitive 

body experiments accent the absurdity of the social values and reality that people have grown accustomed to.  

 

He has participated in major international shows such as "The Spectre of Freedom", 51 International Art 

Exhibition-La Biennale di Venezia, Palazzo delle Prigioni, Venice, Italy (2005), Liverpool Biennial 2006 : 

International 06, Tate Liverpool, Liverpool, UK (2006), "The Rencontres Internationales Paris / Berlin", Centre 

Georges Pompidou, National Museum Jeu de Paume, French Cinematheque, Paris, France (2006), 

"Thermocline of Art - New Asian Waves", ZKM Center for Art and Media, Germany (2007), "Streetwise", 

Reina Sofia Museum, Madrid, Spain (2008), "Biennial Cuvée", OK Centrum, Linz, Austria (2008), "Time 

Crevasse", Yokohama Triennial 2008, Center for Contemporary Art (CCA) Kitakyushu, Yokohama, Japan 

(2008), "The View from Elsewhere", Sherman Contemporary Art Foundation, Sydney, Gallery of Modern Art, 

and the Cinematheque, Brisbane, Australia (2009), "Extra / Ordinary : Video Art from Asia", Spencer Museum 

of Art, Kansas, US (2009), "ILLUSIONISMO", CaixaForum Madrid, Lleida, Palma de Mallorca, Barcelona, 

Spain (2010). 
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Art Basel Hong Kong 2016 | Film Sector    

Artist�Tsui Kuang-Yu   

Title�The Welcome Rain Falling from the Sky 

Medium�Action Video, Single-channel Video 

Duration | 1min 1sec 

Year�1997 

Image Credit | Courtesy of the artist, Chi-Wen Gallery and Eslite Gallery 

 

Short Film Program | ‘Human's Theater' (Part 2) | Running time : 223min 12sec  

Screening Time & Venue : 12:30pm-4pm on March 26 at Hong Kong Arts Centre  

This program brings passion and sensibility to the stage. It is a world where humans are obsolete, where one 

can only grasp their existence from leftover traces in the human-less void. A theater features a stage and a 

backstage; ‘Human’s Theater’, similarly, implies an onstage/backstage relationship that is multi-layered and 

constantly evolving. The human is not only the trigger of the theater, but also its creator and observer. 

  

 

 

In The Welcome Rain Falling from the Sky (1997), a person was placed in a condition of simple game. He has 

to avoid a wide range of falling objects, including flower pots, TV set and motorcycles. Tsui meant to take it as 

a good model or measurement of someone who is able to fit into a dangerous situation.  
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Tsui Kuang-Yu (b.1974) currently lives and works in Taipei. He has been trying to respond to the adaptation 

relation between human and the society from a biological point of view. He also attempts to redefine or 

question the matrix of the institution we inhabit through different actions and experiments that ignore the 

accustomed norm. In doing so, the artist has developed new means to adapt to the environment and redefine 

reality. His action can be regarded as a medium, or a parameter, to gauge social tolerance. Also an attempt to 

show relationships in the present institution and the relation between man and his environment, His repetitive 

body experiments accent the absurdity of the social values and reality that people have grown accustomed to.  

 

He has participated in major international shows such as "The Spectre of Freedom", 51 International Art 

Exhibition-La Biennale di Venezia, Palazzo delle Prigioni, Venice, Italy (2005), Liverpool Biennial 2006 : 

International 06, Tate Liverpool, Liverpool, UK (2006), "The Rencontres Internationales Paris / Berlin", Centre 

Georges Pompidou, National Museum Jeu de Paume, French Cinematheque, Paris, France (2006), 

"Thermocline of Art - New Asian Waves", ZKM Center for Art and Media, Germany (2007), "Streetwise", 

Reina Sofia Museum, Madrid, Spain (2008), "Biennial Cuvée", OK Centrum, Linz, Austria (2008), "Time 

Crevasse", Yokohama Triennial 2008, Center for Contemporary Art (CCA) Kitakyushu, Yokohama, Japan 

(2008), "The View from Elsewhere", Sherman Contemporary Art Foundation, Sydney, Gallery of Modern Art, 

and the Cinematheque, Brisbane, Australia (2009), "Extra / Ordinary : Video Art from Asia", Spencer Museum 

of Art, Kansas, US (2009), "ILLUSIONISMO", CaixaForum Madrid, Lleida, Palma de Mallorca, Barcelona, 

Spain (2010). 
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Art Basel Hong Kong 2016 | Film Sector    

Artist�Tsui Kuang-Yu   

Title�Invisible City: Sea-level Leaker 

Medium�Action Video, Single-channel Video 

Duration | 4min 40sec 

Year�2006 

Image Credit | Courtesy of the artist, Chi-Wen Gallery and Eslite Gallery 

 

Short Film Program | ‘Human's Theater' (Part 2) | Running time : 223min 12sec  

Screening Time & Venue : 12:30pm-4pm on March 26 at Hong Kong Arts Centre  

This program brings passion and sensibility to the stage. It is a world where humans are obsolete, where one 

can only grasp their existence from leftover traces in the human-less void. A theater features a stage and a 

backstage; ‘Human’s Theater’, similarly, implies an onstage/backstage relationship that is multi-layered and 

constantly evolving. The human is not only the trigger of the theater, but also its creator and observer.  
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This work is a continuation of the “Invisible City” developed by Ksui during a residency at Rijksakademie, 

Amsterdam in 2006 and premiered in the Open Ateliers 06. It is part of action project, conveying varies video 

documentations of his actions taken place in Taipei, London, Liverpool and Amsterdam from 2002 to 2006. 

Tusi try to expose an invisible reality that governs our ordinary life. Projecting the time track of the past on the 

reality of Amsterdam is the fantasy of ‘Invisible City’. So to speak, the work attempts to pin down the 

vacuumed hyper urban vibe to be parallel again with the real watermark on earth. 

 

Tsui Kuang-Yu (b.1974) currently lives and works in Taipei. He has been trying to respond to the adaptation 

relation between human and the society from a biological point of view. He also attempts to redefine or 

question the matrix of the institution we inhabit through different actions and experiments that ignore the 

accustomed norm. In doing so, the artist has developed new means to adapt to the environment and redefine 

reality. His action can be regarded as a medium, or a parameter, to gauge social tolerance. Also an attempt to 

show relationships in the present institution and the relation between man and his environment, His repetitive 

body experiments accent the absurdity of the social values and reality that people have grown accustomed to.  

 

He has participated in major international shows such as "The Spectre of Freedom", 51 International Art 

Exhibition-La Biennale di Venezia, Palazzo delle Prigioni, Venice, Italy (2005), Liverpool Biennial 2006 : 

International 06, Tate Liverpool, Liverpool, UK (2006), "The Rencontres Internationales Paris / Berlin", Centre 

Georges Pompidou, National Museum Jeu de Paume, French Cinematheque, Paris, France (2006), 

"Thermocline of Art - New Asian Waves", ZKM Center for Art and Media, Germany (2007), "Streetwise", 

Reina Sofia Museum, Madrid, Spain (2008), "Biennial Cuvée", OK Centrum, Linz, Austria (2008), "Time 

Crevasse", Yokohama Triennial 2008, Center for Contemporary Art (CCA) Kitakyushu, Yokohama, Japan 

(2008), "The View from Elsewhere", Sherman Contemporary Art Foundation, Sydney, Gallery of Modern Art, 

and the Cinematheque, Brisbane, Australia (2009), "Extra / Ordinary : Video Art from Asia", Spencer Museum 

of Art, Kansas, US (2009), "ILLUSIONISMO", CaixaForum Madrid, Lleida, Palma de Mallorca, Barcelona, 

Spain (2010). 
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Art Basel Hong Kong 2016 | Film Sector    

Artist�Tsui Kuang-Yu   

Title�Youth 

Medium�Action Video, Two-channel Video 

Duration | 3min 6sec 

Year�2014 

Image Credit | Courtesy of the artist, Chi-Wen Gallery and Eslite Gallery 

 

Short Film Program | ‘Human's Theater' (Part 2) | Running time : 223min 12sec  

Screening Time & Venue : 12:30pm-4pm on March 26 at Hong Kong Arts Centre  

This program brings passion and sensibility to the stage. It is a world where humans are obsolete, where one 

can only grasp their existence from leftover traces in the human-less void. A theater features a stage and a 

backstage; ‘Human’s Theater’, similarly, implies an onstage/backstage relationship that is multi-layered and 

constantly evolving. The human is not only the trigger of the theater, but also its creator and observer.  

 

  

 

 

In this video the artist presents the same situation of rolling down a grassy hill at different stages of life, which 

at each point could generate a distinctively different meaning. If we move back in time, the joy experienced by 

a child in a dream could become a nightmare for an adult in reality. The artist attempts to engage this question 

based on what emotional twists and turns the figure in the video experiences. Would one choose the same 

path again even if reality can be reversed? 
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Tsui Kuang-Yu (b.1974) currently lives and works in Taipei. He has been trying to respond to the adaptation 

relation between human and the society from a biological point of view. He also attempts to redefine or 

question the matrix of the institution we inhabit through different actions and experiments that ignore the 

accustomed norm. In doing so, the artist has developed new means to adapt to the environment and redefine 

reality. His action can be regarded as a medium, or a parameter, to gauge social tolerance. Also an attempt to 

show relationships in the present institution and the relation between man and his environment, His repetitive 

body experiments accent the absurdity of the social values and reality that people have grown accustomed to.  

 

He has participated in major international shows such as "The Spectre of Freedom", 51 International Art 

Exhibition-La Biennale di Venezia, Palazzo delle Prigioni, Venice, Italy (2005), Liverpool Biennial 2006 : 

International 06, Tate Liverpool, Liverpool, UK (2006), "The Rencontres Internationales Paris / Berlin", Centre 

Georges Pompidou, National Museum Jeu de Paume, French Cinematheque, Paris, France (2006), 

"Thermocline of Art - New Asian Waves", ZKM Center for Art and Media, Germany (2007), "Streetwise", 

Reina Sofia Museum, Madrid, Spain (2008), "Biennial Cuvée", OK Centrum, Linz, Austria (2008), "Time 

Crevasse", Yokohama Triennial 2008, Center for Contemporary Art (CCA) Kitakyushu, Yokohama, Japan 

(2008), "The View from Elsewhere", Sherman Contemporary Art Foundation, Sydney, Gallery of Modern Art, 

and the Cinematheque, Brisbane, Australia (2009), "Extra / Ordinary : Video Art from Asia", Spencer Museum 

of Art, Kansas, US (2009), "ILLUSIONISMO", CaixaForum Madrid, Lleida, Palma de Mallorca, Barcelona, 

Spain (2010). 

 

About Chi-Wen Gallery 

Founded in 2004 by Chi-Wen Huang, Chi-Wen Gallery is one of Taiwan's leading galleries, showing the best 

of contemporary Taiwanese art with a focus on video and photography. The gallery is dedicated to supporting 

emerging artists with curatorial projects that explore the most cutting-edge subjects and has been actively 

participating in local and international art fairs. As such Chi-Wen Gallery is very much connected with today's 

art and represents artists whose work continues to grow in historical importance. 

Over the last decade Chi-Wen Gallery has fostered the careers of a diverse group of internationally renowned 

artists, both emerging and established, whose practices transformed the way art is made and presented in 

Taiwan today. These artists include Chen Chieh-Jen, Chien-Chi Chang, Chen Shun-Chu, Hung Tung-Lu,  

Jawshing Arthur Liou, Peng Hung-Chih, Tusi Kuang-Yu, Wu Tien-Chang, Yao Jui-Chung, Yuan Goang-Ming, 

Yin-Ju Chen & James T. Hong and Yu Cheng-Ta and among others. 

 


