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Bruce Yonemoto, Simulations, 2008, film still.

After a recent retrospective of the collaborative works of Bruce and Norman 
Yonemoto at Tate Modern as part of Tate Film's Pioneers series, Chi-Wen Gallery is 

pleased to present a series of solo-works by Bruce Yonemoto, together with works he 
created jointly with his late brother Norman.

In mid-1970s Los Angeles brothers, Bruce and Norman Yonemoto, started working in 
multi-media installation and single-channel video that deconstructed the narrative 

tropes and visual vernacular of Hollywood movies, television and advertising to 
challenge the viewer’s assumptions about the media. From surrealist melodrama to 

soap opera, their campy works expose the clichés, cultural mythologies and the 
mass media’s pervasive manipulation of reality and fantasy, which reflects one of the 

major themes of postmodernism and proposes a new approach to moving image, 
while establishing video as a viable artistic medium. 

The Yonemotos’ noteworthy collaborations with Mike Kelley, Goldie Glitters and 
Spalding Gray had a profound influence on the LA art and performance scenes at the 

time. 
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The brothers were honored with numerous awards and grants from the National 
Endowment for the Arts, the American Film Institute, The Rockefeller Foundation, 
and the Maya Deren Award for Experimental Film and Video. In 1999 the Yonemotos 
received a mid-career survey show at the Japanese American National Museum, Los 
Angeles.

About Bruce Yonemoto

Since the mid-1970s, Bruce Yonemoto has worked as a video and digital media 
installation artist, educator, writer and curator. The body of single-channel videos he 

created from 1976 to the late 1980’s (many of them done in collaboration with his 
brother, Norman) examined the effects of the mass media on our perceptions of 

personal identity (sexual, ethnic, and political), romantic love, melodramas and soap 
operas to TV commercials and the electronic metatext (the ultimate products of 

Hollywood's search for audience identification and manipulation), desired to 
manipulate audiences while making them aware of that manipulation. Since 1989, his 

solo work has been exploring experimental cinema and video art within the context of 
installation, photography and sculpture. Positioning his work within the overlapping 

intersections of art and commerce, the gallery world and the television screen, he 
has been a strong proponent of the integration of fine arts and media. Yonemoto 

believes that the composition of mass media has become a new historical site of the 
domination of human behavior.

His recent work developed with funding from Creative Capital deals with the 
discovery of the real and poetic convergence between two phenomena specific to 

Argentina. It is the site of one of the few growing glaciers in the world as well as the 
last growing Lacanian psychoanalytic practice. His recent photo and video work was 

developed and produced in Vietnam and he also developed a performative project in 
Taiwan and a project exploring Cinema Novo in Rio de Janeiro.

Bruce's solo installations, photographs and sculptures have been featured in major 
one-person shows at the ICC in Tokyo, the ICA in Philadelphia, the St. Louis Art 

Museum and the Kemper Museum in Kansas City. His work also was featured in Los 
Angeles 1955-85 at the Pompidou Center, Paris, the Generali Foundation, Vienna, 

and the 2008 Gwangju Biennale. Pacific Standard Time, Getty Research Center and 
an expansive survey show in Kanazawa, Japan.

Bruce is currently Professor of Studio Art at the University of California, Irvine. 
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Bruce Yonemoto, Simulations, 2008, single-channel video, colour, 
sound, 5 min 29 sec

(statement by the artist)
As a member of the “Mickey Mouse Club” generation, my childhood memories are 
filled with all that which was Disney. The Wonderful World of Disney, Davy Crockett, 

Uncle Scrooge comics, and of course, the jewel in the crown, the magic kingdom of  
Disneyland. Thinking back to our family car trips down from San Francisco, what 

sticks in my mind was our first sightings of the Matterhorn Mountain. After a 2 day trip 
from Santa Clara to Anaheim before the major freeways, you can imagine the 

excitement of seeing the top of the mountain jutting through the orange groves. It 
meant that we had finally reached our destination. The place where all our dreams 

came true. 

“Disneyland is there to conceal the fact that it is the “real” country, all of the “real” 

America, which is Disneyland….Disneyland is presented as imaginary in order to 
make us believe that the rest is real, when in fact all of Los Angeles and the America 

surrounding it are no longer real, but of the order of the hyperreal and of simulation. It 
is no longer a question of a false representation of reality (ideology), but of 

concealing the fact that the real is no longer real, and thus of saving the reality 
principle.” — Simulations by Jean Baudrillard

By simultaneously showing the video projection with the 3-D printed Matterhorn 
model I believe that this installation creates a true simulation.
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Bruce Yonemoto, Before I Close My Eyes, 2010, single-channel 
video, B/W, sound, 3 min 41 sec

The video is structured around the tragic archival newsreel footage of the self 

immolation by Hòa thượng Thích Quảng Đức. The Vietnamese Mahayana Buddhist 
monk burned himself to death at a busy Saigon road intersection on June 11, 1963. 

His announced act of protest shocked the world and ultimately led to the demise of 
the American supported Diem regime. The video focuses on three contemporary 

Vietnamese men, dressed in Vietnam War era uniforms, as they watch in real time a 
replay of the historic televised suicide. Before I Close My Eyes is structured, shot for 

shot, after the pivotal mental breakdown scene in Ingmar Bergman’s 1966 film 
Persona. In this scene Bergman used classic Hollywood narrative film structures (the 

long shot, medium shot, long shot, developed by D.W. Griffith) in order to create 
intimate character identification. Persona is, perhaps, the only major narrative film 

release of its time to use actual newsreel documentary footage while the Vietnam 
War was being waged.
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Bruce and Norman Yonemoto, Garage Sale, 1976, 16mm 
transferred to digital, colour, sound, 84 min 40 sec

As a starting point for a joint art career, the Yonemoto brothers created their first 

video, “Garage Sale,” in 1976. Centring on a story of marital upheaval between drag 
queen Goldie Glitters and her husband Hero, Garage sale subverts the drag aspect 

of Goldie’s performance enabling her to sympathetically play a woman whose 
fantasies and expectations have been shaped by Hollywood romance films. This film 

follows the couple as Hero tries to regain Goldie’s love by seeking the advice of a 
cast of eccentric characters.
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Bruce and Norman Yonemoto, Green Card: An American Romance, 
1982, single-channel video, colour, sound, 79 min 15 sec

The final installment of the Yonemotos' Soap Opera Series uses the deadpan syntax 

of television melodrama to tell the story of Sumie, a young Japanese woman who 
marries an American surfer/filmmaker for the green card that will allow her to pursue 

her artistic career. Falling prey to the seductive Hollywood fantasy of romantic love, 
she loses her "American Dream" of independence. Casting an ironic eye on the Los 

Angeles lifestyle and art scene of the early 1980s, this stylized narrative asserts that 
the delirium of Hollywood "reality" — the collective memory of the media — has a 

manipulative impact on the "truth" of our personal lives. As Sumie says, "The way we 

see family, friends, relationships — even love — is mass media propaganda." 
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Bruce and Norman Yonemoto, Vault, 1984, single-channel video, 
colour, sound, 11 min 45 sec

“We are hoping that in presenting this story in such a minimal way it would become 

evident that this Freudian logic is a conceptual and visual cliché. We want our 
audience to have an emotional response to the work, but at the same time realize 

that they’re being manipulated.” —Bruce and Norman Yonemoto 

In this tour-de-force of stylized deconstruction, the Yonemotos reconstruct a 

traditional narrative of desire—boy meets girl, boy loses girl—that knowingly employs 

the melodramatic syntax of Hollywood movies and commercial television. They 
illustrate the psychoanalytic subtext of advertising, film, and TV language through the 

recurrent use of Freudian symbols and flashbacks to the characters’ childhood 
traumas, humourously underscoring the power of these devices in creating personal 

fiction. 
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Bruce and Norman Yonemoto in collaboration with Mike Kelley, 
Kappa, 1986, single-channel video, colour, sound, 26 min

Yonemotos’ iconic Kappa is a boldly provocative and original work. Deconstructing 

the myth of Oedipus within the framework of an ancient Japanese folk story, the 
Yonemotos craft a highly charged discourse of loss and desire. Quoting from Bunuel, 

Freud, pop media and art, they place the symbology of Western psychosexual 
analytical theory into a cross-cultural context, juxtaposing the Oedipal and Kappa 

myths in a delirious collusion of form and content. The Kappa, a malevolent 
Japanese water imp, is played with eerie intensity by artist Mike Kelley; actress Mary 

Woronov plays Jocasta as a vamp from a Hollywood exploitation film. Steeped in 
perversions and violent longings, both the Kappa and Oedipus legends are 

presented in highly stylized, purposefully "degraded" forms, reflecting their media-
exploitative cultural contexts. In this ironic yet oddly poignant essay of psychosexual 

compulsion and catharsis, the Yonemotos demonstrate that even in debased forms, 

cultural archetypes hold the power to move and manipulate. 
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Bruce and Norman Yonemoto, Made in Hollywood, 1990, single-
channel video, colour, sound, 56 min 12 sec

Steeped in irony, Made in Hollywood depicts the personal and cultural mediation of 

reality and fantasy, desire and identity, by the myths of television and cinema. 
Quoting from a catalogue of popular styles and sources, from TV commercials to The 

Wizard of Oz, the Yonemotos construct a parable of the Hollywood image-making 
industry from a pastiche of narrative cliches: A small-town ingenue goes West to find 

her dream and loses her innocence; the patriarch of a Hollywood studio nears death; 
a New York couple seeks screenwriting fame and fortune in the movies. With 

deadpan humor and hyperbolic visual stylization, the Yonemotos layer artifice upon 
artifice, constructing an image-world where reality and representation, truth and 

simulation, are meaningless distinctions. 
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Showtimes 
February 18 - March 18, 2017 
11 am - 7 pm 

Tuesday 
Simulations 
Before I Close My Eyes 
Garage Sale 

Wednesday 
Simulations 
Before I Close My Eyes 
Green Card: An American Romance 

Thursday 
Simulations 
Before I Close My Eyes 
Vault 

Friday 
Simulations 
Before I Close My Eyes 
Made in Hollywood 

Saturday 
Simulations 
Before I Close My Eyes 
Kappa 

This programme is rated 18+ and contains scenes of a sexually 
explicit nature. 
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