
Chi-Wen Gallery 

KAERU 

June 27 - August 14, 2017 
Preview : 4 - 6 pm June 24, 2017 

Atsunobu Katagiri ‘Sacrifice’ 2013-14 

Flower / rose, cosmos, sunflower, cotton rosemallow 
Location / Ukedo, Namie town 

Chi-Wen Gallery is pleased to announce the soft-opening of its new exhibition space 

and offices in Tianmu with a three-artists show, aptly titled “KAERU”, which in 

Japanese means “to change”. Participating artists are Jawshing Arthur Liou from 

Taiwan and Atsunobu Katagiri and Takashi Arai from Japan. 

The exhibition will open on June 24th with a strictly invitation only event at which all three artists 

will be present. Should you wish to attend this special event or like to have more information, 

please contact us at cwg@chi-wen.com or call +886.2.28370237 for details. The show will continue 

until August 12, 2017. 
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About Artists 

Jawshing Arthur Liou (b.1968) works with photography, video, and electronic imaging 

to create video installations which depict nonexistent spaces often surreal. Using 

sources ranging from landscapes to oil paint to the human body, much of Liou’s work 

is related to Buddhist concepts of impermanence, meditations on nature and 

spirituality, and coping with the illness of his daughter. Liou’s videos and prints are 

featured in numerous public and private collections. He  also has participated in major 

international exhibitions such as “State of the Art: Discovering American Art Now” at 

Minneapolis Institute of Arts (USA, 2016), Sharjah Biennial 12 (United Arab Emirates, 

2015), SeMA Biennale Mediacity Seoul (Korean, 2014), “State of the Art: Discovering 

American Art Now”, Crystal Bridges Museum (USA, 2014) and “TURE COLORS” the 6th 

Yebisu International Festival For Art & Alternative Visions, Tokyo Metropolitan 

Museum of Photography (Japan, 2014), “Sacred Sojourn” at Taipei Fine Art Museum 

(Taiwan, 2014), “Sonnet 27” at SiTE:LAB (USA, 2013 ). Jawshing Arthur Liou currently 

lives and works in Indiana, USA.  

Atsunobu Katagiri (b.1973) became the head of the Misasagi Ikebana school at the age 

of 24. Known for incorporating both traditional and modern approaches to his Ikebana 

works as well as for combining this Japanese art of flower arrangement with different 

mediums: Katagiri’s work range from small scale compositions to large ones. Through 

his ikebana works, he contemplates the concept of “anima” - the primary motif of 

ikebana - and through the use of flowers, he creates distinct aura in the space. 

Takashi Arai (b.1978) does not see daguerreotype as a nostalgic reproduction of a 

classical method; instead, he has made it his own personal medium, finding it a 

reliable device for storing memory that is far better for recording and transmitting 

interactions with his subjects than modern photography. Beginning in 2010, when he 

first became interested in nuclear issues, Arai has used the daguerreotype technique 

to create individual records—micro-monuments—of his encounters with surviving 

crew members, and the salvaged hull, of the fallout-contaminated Daigo Fukuryūmaru 

fishing boat, records that touch upon the fragmented reality of events in the past. This 

project led him to photograph the deeply interconnected subjects of Fukushima, 

Hiroshima, and Nagasaki. Arai’s work has appeared in numerous exhibitions, at the 

Museum of Fine Arts, Boston, Mori Art Museum, the National Museum of Modern Art, 
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Tokyo, among other international venues. In 2016, he received the 41st Kimura Ihei 

Award for his first monograph “MONUMENTS” (PGI, 2015). Arai is also the winner of 

Source-Cord Prize, UK, in 2014. His works are held in the collections of the San 

Francisco Museum of Modern Art, the Museum of Fine Arts, Boston, Tokyo 

Metropolitan Museum of Photography, and Musée Guimet, among others. 
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Jawshing Arthur Liou  

‘Road’  

2015 
7 10-inch screens, 720p video, stereo sound, total length: 85 hours 

The video art project “Behind the Waves” (浪後) is based on the foot journey in areas 

savaged by the 2011 tsunami in Japan. Liou trekked along the coastline in Fukushima, 

Miyagi, and Iwate Prefecture in spring 2014. In addition to documenting the entire 

walk with first person perspective video, the project aims to evoke a sense of resolve 

and empathy through the views of local volunteers. The walk is in and of itself a 

pilgrimage and a prayer for those who affected by the tragedy.  
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Jawshing Arthur Liou  

‘Horizon’  

2017 
Video installation: HD Video, stereo sound, 16 min 30 sec (camera operated by 35 local 
participants) 
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Atsunobu Katagiri  

‘Sacrifice’  

2013-14 
Flower: Tulip 
Location: Ukedo, Namie town 

(Artist Statement) 

“September 2013. As the heat of the summer lingered, I stood, for the first time, in 

Minamisoma, Fukushima. Two and a half years had already passed since the Great East 

Japan Earthquake, but the merciless traces of nature still remained raw on its soil. The 

activities of the people that used to thrive along the coast were wiped off as if they 

never existed, being replaced by growth of summer weeds that covered the ground 

expansively with its green. 

Looking for flowers, breaking them by hand, and arranging them; I told my self that 

these were the only acts for which I could be permitted to stay here. I spent my days 

doing just that, and the seasons came and went.  

When one looks carefully with his eyes and heart at the things that were lost, and 

those that were newly born, everything that comes into sight begins to intensely 

communicate the events of that day.  
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I gather the small voices inside my body, and look for the handful of flowers that I pick 

on a day. I then arrange those flowers, as if to regenerate the voices of this land that 

were filtered through my conflicted being, with the wish that they may bloom even 

more beautifully than when they were rooted to the ground.”  

Atsunobu Katagiri  

‘Sacrifice’  

2013-14 
Flower: Brazilian vervain, Sweet william catchfly, Evening primrose 
Location: Michinoku Kashima baseball stadium, Kashima ward, Minamisouma 
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Takashi Arai  

‘February 19, 2012. A mother and her daughter, Fukushima’  

2012  

from the series of Here and There - Tomorrow's Islands 
Daguerreotype, 25.2 x 19.3 cm 
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Takashi Arai  

‘Reflections of Here and There - Tomorrow's Islands’  

2017 
from the series of Here and There - Tomorrow's Islands 
Single-channel video, 16’ 

(Artist Statement) 

"There are as yet no words to depict Fukushima. And we will never find them 

anywhere, because they arise from every fine detail and gradually and quietly diffuse 

into our souls. Photography plays contradictory roles in conveying 'reality' of a distant 

place to us, and dividing the places, events and people captured in images from our 

daily lives. How could we see and listen to Fukushima without turning it into a naive 

symbol? This unresolved contradiction became my motivation to expand 

communication with Fukushima and the surrounding areas, such as Shimokita 

Peninsula" --- Takashi Arai has been frequently traveling Fukushima and surrounding 

regions to collect the portraits of people, lives and scenes in continuous 

transformation since the Great East Japan Earthquake happened in 2011. His main 

medium daguerreotype, the earliest photographic process invented in 19c, brought 
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him tranquil but intimate relationship among artist, models and also the viewers of his 

works. The video footage "Reflections of Here and There - Tomorrow's Islands" is 

composed of the images on reflecting surface of daguerreotype plates, and 

corresponding sounds which were collected at each location, during long exposure 

time of daguerreotype.
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