
Chi-Wen Gallery 

“Every Man is an Artist” - Talking About Artists’ Social Engagement

17 January - 27 February 2020 
Grand Opening : 17 January 2020, 3-7pm 

Artists: Chim↑Pom, Tsubasa Kato, Li Ran, Chang Li-Ren  
Live Performance Artists: River Lin, Su Misu, Yu Cheng-Ta  

Opening programme
17 January 2020, 3-7pm
 
3 - 7pm, a Special Performance with Audience Participation 
by River Lin - “Invisible Portraits” 2020

One day only, produced by Chi-Wen Gallery.
The duration of the performance is approximately 4 hours. This event is open 
to the public.

18 January 2020, 1-7pm
 
3 - 4pm, a Special Performance with Audience Participation 
by Su Misu - “Build a House” 2020

One day only, produced by Chi-Wen Gallery.
The duration of the performance is approximately 60 minutes. This event is open to the 
public.

Special thanks to the artists and galleries who have provided the works and supported the 
exhibition.
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“Every Man is an Artist” - Talking About Artists’ Social Engagement 
17 January - 27 February 2020 

Artists: 
Chim↑Pom  
Tsubasa Kato  
Li Ran 
Chang Li-Ren  

Live Performance Artists:  
River Lin 
Su Misu 
Yu Cheng-Ta  

“Every Man is an Artist” is probably the most famous quote by the great 
German multi-disciplinary artist Joseph Beuys. In 1973, he explained his 
thinking behind his phrase: "Only art is capable of dismantling the repressive 
effects of a senile social system that continues to totter along the death line: 
to dismantle in order to build a social organism as a work of art. This most 
modern art discipline, 'Social Sculpture’, will only reach fruition when every 
living person becomes a creator, a sculptor, or architect of the social 
organism.” (www.tate.org.uk) 

Beuys’ extensive work is grounded in concepts of humanism, social 
philosophy and anthroposophy; it culminates in his "extended definition of art" 
and the idea of 'Social Sculpture', for which he claimed a creative, 
participatory role in shaping society and politics. His career was characterised 
by open public debates on a very wide range of subjects including political, 
environmental, social and long term cultural trends.  

Beuys was educated in Rindern, Germany, and served in the German air 
force throughout World War II. In 1943 his plane crashed in the frozen 
Crimea. Those who found him tried to restore his body heat by wrapping him 
in fat and an insulating layer of felt; these substances would later become 
recurring motifs in his sculptural works. Beuys' increasing political 
commitment, the foundation of various associations and parties, resulted from 
his demand to allow more creativity in all areas of life and to actively 
contribute to the creation of the state as 'Social Sculpture’. As such Beuys 
demonstrated how art might originate in personal experience yet also address 
universal artistic, political, and/or social ideas. 

Each in their own way, the participating artists in this exhibition build on the 
concept of the Social Sculpture as established by Joseph Beuys.  
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Chim↑Pom, Ki-Ai 100, 2011 

Chim↑Pom is an art collective that was founded in Tokyo in 2005. Its 
members include Ellie, Ryuta Ushiro, Yasutaka Hayashi, Masataka Okada, 
Toshinori Mizuno, and Motomu Inaoka. The group’s creative direction is 
extremely broad, tackling issues that deal with life, death, poverty, inequality, 
coexistence, peace, violence, street culture, and more. 

‘Ki-Ai’ is a martial arts term for a short yell used to focus breath and energy 
before an attack. ‘KI-AI 100’ (100 Cheers) documents an improvised 
performance of 100 ki-ai yells by Chim↑Pom members and youth from Soma 
City, an area devastated by the earthquake and tsunami of March 11, 2011, 
that triggered an accident at a nearby nuclear power station. With warmth and 
dark humour, they marshalled collective energy in the face of tragedy. 

“As Soma City is one of the affected areas of the Great East Japan 
earthquake, these people lost loved ones, their houses were washed away, 
and they spent over two months in the destroyed city despite fear of radiation 
(…) These were real shouts filmed all in one cut and ad-libbed by the young 
locals who, although being victims themselves, had continued to provide relief 
and help towards reconstruction”. 

Text: ICAVCU https://icavcu.org/wp-content/uploads/2018/06/MC-Copy-of-
ProjectProfile_ChimPom.pdf 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Chim↑Pom, Ki-Ai 100, 2011, 2-channel Video, Colour, Sound, 5’20” - Courtesy of artist, MUJIN-TO Production, Tokyo 
and Chi-Wen Gallery 
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Tsubasa Kato, Pull and Raise: The Lighthouses - 11.3 PROJECT, 2011 

Tsubasa Kato (b. 1984) is a performance artist whose work relies largely on 
the participation of others. He is best known for his ‘Pull and Raise’ project, in 
which spontaneously formed groups of people work together to pull up large-
scale structures with ropes. These structures reflect the hardships each 
community has faced, from natural disasters and urban development to 
resource extraction. This work challenges viewers to see each project site's 
environment as a narrative reflected in the shape and the weight of the 
structure. By employing communal action to pull and manipulate this 
structure, Kato represents the social order in terms of an alterable, physical 
form. In other words, he provides a platform for people to spontaneously and 
unconsciously cooperate in order to envision change. 
  
In 2011, the Tohoku earthquake and tsunami struck Japan, and the reactors 
at a nuclear power plant in Fukushima suffered a meltdown as a result. In 
response, Tsubasa Kato staged a ‘Pull and Raise’ project in Fukushima. Kato 
gathered wooden rubble from houses destroyed by the tsunami, and used 
this wood to construct a large structure. After finishing construction, over five 
hundred participants worked together to pull up this structure using ropes. 
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Tsubasa Kato, Pull and Raise: The Lighthouses - 11.3 PROJECT, 2011, Performance view : Toyoma district, Iwaki City, 
Fukushima - Courtesy of artist, MUJIN-TO Production, Tokyo and Chi-Wen Gallery 
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“As someone who was not directly affected, I had difficulty communicating 
with people I met while in the area. It was impossible for me to imagine the 
experience of losing family, friends, a job, or my home… words failed me 
while talking to them. This installation admits that a stark subjective divide 
exists between those who lived through the disaster and the unaffected, but 
proceeds nevertheless to question what can and cannot be shared with 
others,” Tsubasa Kato noted. 

Tsubasa Kato in collaboration with 'Dentaru No Tsuba',  
Woodstock 2017 

In ‘Woodstock 2017’ the medium for the collective action is the performance 
of the US national anthem. National anthems experientially tie together the 
nation and its citizens, but they can also satirise an era, depending on the 
context, as Jimi Hendrix’s legendary rendition at the Woodstock music festival 
in 1969, where over 400,000 people gathered, attests to.  

In this work, four white men perform the anthem while tied together by ropes. 
This constricted performance turns each performer into an obstacle for the 
others. In other words, there is an inverse relationship between the degree of 
ease of carrying out the performance (goal) and the number of performers 
involved. This performance had these four musicians attempt the anthem 
inside of this contradiction.  
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Tsubasa Kato in collaboration with 'Dentaru No Tsuba', Woodstock 2017, 2017, Amplifier, Single-channel Video, 
Colour, Sound, 4’07” - Courtesy of artist, MUJIN-TO Production, Tokyo and Chi-Wen Gallery 
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Nowadays, we are always connected to someone via social media, and while 
being privy to their daily life, we are aware that we our lives are likewise being 
monitored in return. Although these platforms offer us a way of direct and 
instantaneous self-expression, they also cause us to increasingly regulate 
ourselves. This work satirises this dilemma of connection and restriction, 
while presenting an image of us resisting in the process. (http://
www.katoutsubasa.com/projects/songs-while-bound/woodstock-2017/)  

Li Ran, Life of the Pilgrim, 2017 

Li Ran (b.1986) is a performance and video artist whose work straddles the 
line between fact and fiction in playful explorations of issues pertaining to 
institutionality and colonialism, among others. 

‘Life of the Pilgrim’ is a semi-fictional film in a still-image format. The 
photographs are from the artist’s personal photo collection, and include the 
records of the Xinjiang Construction Corps’ production practices in the May 
Day pasture from 1954 to 1964, as well as news photography and staged 
stills from 1950s to 1980s. Li Ran says “In the film, the three generations of 
sheep are analogies of the migratory life of Christians, and the different 
dreams with numerous contradictions between generations are the clues of it. 
I put myself from both the outside and inside angles when narrating the story, 
provoking the contextual crack between Christians and the world around 
them.” (www.shanghart.com) 
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Li Ran, Life of the Pilgrim, 2017, Single-channel Video, B/W and Colour, Sound, 33’00” - Courtesy of the artist, 
ShanghART Gallery and Chi-Wen Gallery 
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Chang Li-Ren, Battle City 1 - The Glory of Taiwan, 2010-17 and Battle 
City 2 - Economic Miracle, 2018 

Chang mostly creates video installations, conceptual projects, and 
animations. In his works, he aims to construct a virtual world situated in 
between reality and imagination by means of narration. The artist spent 
several years building a small-scale city that was not modelled on any 
existing one but instead was constructed on the basis of his impressions of 
cities and his memories as a child. The first two episodes of this project, 
"Battle City 1 - The Glory of Taiwan" and "Battle City 2 - Economic Miracle", 
will both be screened in this exhibition.  

The first episode, "The Glory of Taiwan", depicts collective hysteria in the face 
of incompetence. The second episode, "Economic Miracle", portrays an 
imagination of how capitalism operates in its extreme form in a city. An 
unrecognized political entity has been transformed into a special economic 
zone, where ideological martial law has been replaced by economic martial 
law to further control the population. It is this form of microcosmic politics that 
the city model attempts to represent. 

(The storyline starts from a character, Chen Chih-Chiang, a nobody with a lowly socioeconomic 
status. After the pursuit of a woman he admires (Xiaoming) and being turned down, Chen becomes 
a terrorist attempting to destroy the world out of despair. Subsequently, he ends up being wanted 
by the government and the one whom every person in Taiwan is after. The U.S. government, as 
the protector of Taiwan, is so worried that they send an army for military operations, which further 
results in countries around the world setting up military bases in Taipei.) 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Chang Li-Ren, Battle City 2 - Economic Miracle, 2018, Single-channel Video, Colour, Sound, 12’36” - Courtesy of the 
artist and Chi-Wen Gallery 
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Chang Li-Ren, Ming Rih Li, 2017 

Based on his own experiences during his stay in Tainan for the “Battle City” 
project, Chang created the 3D installation “Ming Rih Li” depicting an old film 
studio fallen into disrepair over the years. From two hidden holes the viewer 
can see images of the scenery outside the window of the artist studio, the 
inside of the studio and finally a model city. The first-person narrative reveals 
Chang Li-Ren’s feelings towards the local district, as well as a mind journey 
through his art practice. 
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Chang Li-Ren, Ming Rih Li, 2017, 3D Installation, 115 x 75 x 200 cm/ Single-channel Video, Colour, Silence, 13’06” 
- Courtesy of the artist and Chi-Wen Gallery 
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Live Performances 
 

River Lin, Invisible Portraits, 2019-20 

‘Invisible Portraits’ are performance-based drawings. In a one-on-one setting, 
River Lin draws portraits of gallery visitors while blindfolded, sensing a 
person's presence through physical contact, conversations or simply "gazing" 
in silence. At the end of each drawing, the artist names the visual message 
delivered to the participant. 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River Lin, Invisible Portraits, 2019-20, Live Performance; Oil/ Ink/ Charcoal on Paper, 30 x 30 cm - Courtesy of artist, 
Capsule Shanghai and Chi-Wen Gallery  
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Su Misu, Build a House, 2020 

For one day only, Su Misu will invite volunteers to participate in her new 
project “Build a House”, a performance that extends from her existing art 
practice that touches upon the subjects of bondage and LGBTQ+ issues, 
amongst others. Su Misu and some of her friends will act as coaches that 
direct volunteers to run and wrap the gallery building with ropes. Even under 
the direction of the coaches, the volunteers however are still allowed to find 
their own way to twist the ropes around and at the end of the performance, 
the ropes will form an irregular, huge net. Through this event, the artist would 
like draw attention on the habits and creativity that are inherent in the 
volunteers, and, on a macro level, also on the way citizens build a family 
under Democratic Government control. 
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Su Misu, Anti-oppressive, 2014, October 31 2014, Live Performance at Tsai Jui-yueh Dance Research Institution, 
Taipei, Taiwan, Photo by Chen You-Wei - Courtesy of artist and Chi-Wen Gallery  
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Yu Cheng-Ta, FAMEME, 2019  

Only recently for Performa 19 in New York, Yu Cheng-Ta explored the cultural 
phenomenon of “influencers” in Western social media alongside celebrity and 
food trends in a series of live and filmed performances that appropriate the 
visual and narrative language of reality television. Developed through the 
character of Fameme, a Taiwanese farmer drawn to New York City to 
promote durian—a thorny, odorous, tropical fruit indigenous to Southeast Asia
—the project depicts an outsider’s quest for fame and acceptance in 
American culture. Fameme’s ambition draws him to the world of social media 
influencers and influencer events as he attempts to utilise the latest marketing 
trend and media obsession for his own capitalist needs. (performa19.org)
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Yu Cheng-Ta, FAMEME, 2019, Performa 19 Commission, Photo by Eian Kantor - Courtesy of artist and Chi-Wen Gallery  
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